
 My interested 
started in black & white 
photography, while dab-
bling in photography in 
high school.  After mov-
ing to California, strug-
gling to grasp the Zone 
System, I enrolled in a 
Yosemite workshop with 
Ansel Adams in 1978.  
Finding the Zone System 
unsatisfactory with 35mm 
film, I switched to color.  
My inspiration then came 
from Eliot Porter, Art 
Wolfe, David Muench and 
Larry Ulrich, whose im-
ages I studied closely. 
Through their eyes I 
learned the “art of see-
ing”. 
 In 1983, I started 
my photography business. 
Little did I realize how 
that move has impacted 
my life today. As a land-
scape, travel and nature 
photographer based in the 
San Francisco Bay Area, 
my vast body of work re-
flects my all consuming 

passion to capture na-
ture’s diverse imagery, 
patterns and colors, 
both locally and world-
wide.  I belong to the 
ASMP (American Soci-
ety of Media Photogra-
phers), as well as the 
East Bay Art organiza-
tions  OAA and LAA.  
When I am not chasing 
the right light in Viet 
Nam, Sri lanka, India or 
New Guinea, I do the 
next best thing – cap-
ture the moments on 
Mount Diablo and the 
regional parks.   
 Currently I am 
digitizing my 50,000+ 
slides and building a 
stock photo database to 
best serve my clients.  I 
can be found at a retail 
store, Hand Works of 
Danville, as well as the 
Moraga Art Gallery.  I 
have been published in 
numerous calendars, 
CD album covers and 
Palm Press cards. 

 My website, 
which shows samples of 
my style is currently be-
ing updated. 

www.wendapyman.com 

 

Editors note: If you don’t 
know Wenda’s work, she 
has two excellent  pieces 
in the current Rockridge 
Library show.  
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very superior ”frozen music”, 
since it addresses itself not to the 
ear but to the noblest organ, the 
eye. And in the optical solidity of 
architecture your sensibility will 
quickly distinguish, without any-
one’s teaching you, what is 
rhythmical and what is musical 
to your eye, for it is of rhythm 
and of melody that all the forms 
which you are to utilize are com-
posed.” 

 “For Landscapes – al-
ways and without exception mix 
in more or less perceptible doses 
for every kind of shadow some 
Naples Yellow, which is the at-
mospheric color par excellence; 
to use this color whenever your 
shadows are invaded by air and 
even by breezes.” 

 
Salvador Dali, 50 Secrets of Magic 
Craftsmanship (Dover Publications Inc., 
1948) 

“EASEL (17th century). Easel was 
borrowed from Dutch EZEL, 
which means literally 
“donkey” (this is related to the 
English ASS). The notion of load-
ing a painting on to a stand, 
much as a burden is loaded on 
to a donkey, is echoed in the use 
of CLOTHESHORSE for a stand 
for hanging clothes on to dry or 
air.” 

 
John Ayto, Dictionary of Word Origins 
(Arcade Little, Brown Company, 1990) 

Editors note: John Mallon con-
tinually  culls tidbits of wisdom 
from his readings and has of-
fered to pass them along to us 
from time to time. These pas-
sages are footnoted and pre-
sented in original authors 
words, any changes are  unin-
tended typographical errors. 

 

 

 “ If you understand your 
painting before-hand, you might 
as well not paint it. Painting, as 
Leonardo da Vinci proved, is su-
perior to all the other arts, be-
cause it is directed to the most 
noble and divine of all the or-
gans, the eye. To compare the 
ear to the eye would be as ab-
surd as to compare the nose to 
the ear. The first art with which 
the painter must make himself 
familiar is before and above all 
architecture - it will be for you a 
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Mark your Calendar: 
May 19 

July 21 

September 15 

November 17 

January 17, 2007 

These are the dates for the 2006 

Oakland Chamber of Commerce 
shows. Dates are to pick up art-
work from the prior show as 
well as enter work for the new 
show. Rules for the upcoming 
show  are offered on page 4 of 
the newsletter. 

June 2 Board meeting at 3 P.M. 

in the Learning Center at the 
Oakland Museum of California. 
All members are encouraged to 
attend. 

October 12 EBMUD show to 
open. Specifics and show rules 
will be published in coming is-
sues. 

From John’s Library: 



Editors note: We are fortunate to 
have an artist of Ms. Tarzier’s  
experience to judge our upcom-
ing Chamber show. Following is 
her Artists Statement that she 
thoughtfully sent to us. 

 

I work for the most part figura-
tively, in drawing, sculpture, and 
painting.  But I love both figura-
tive and abstract work, and the 
best work incorporates elements 
of both.    

 

My sculpture career began in 
1993, a few years after arriving 
in the San Francisco Bay Area.  I 

a standing pose, I create an ar-
chitecture of light on the form, 
from the bottom moving up-
ward.   

 

I’ve recently returned to an early 
focus – oil painting.  We are 
working from the model in oils 
in my studio several days per 
week in open sessions.   And 
being outdoors working on 
plein air painting has been 
bringing me great joy over the 
last six months.   This is the latest 
adventure in a wonderful explo-
ration of the possibilities of rep-
resentational work.  

 

At Pro Arts Open Studios this 
year I will be showing a wide 
variety – landscape paintings, 
classical sculptures, new modern 
sculpture, and work from the 
figure in oils.   

 

Please visit my website: 
www.tarzier.com for more infor-
mation about my work. 
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began by working in water-
based clay, which led me to 
loose representations of the hu-
man form; early sculptures were 
loose portraits and expressionis-
tic, gestural figures.   I moved 
into a different direction in the 
last several years, with a series of 
“Contemporary Classical” work:  
high-polish classically perfected 
sculpture with a contemporary 
feel.  These sculptures are about 
the beauty of form and form as 
communicating mood and emo-
tion.   In addition I completed 
two major life-sized commis-
sioned bronzes,  the C.L. Dellums 
Memorial in Oakland and the 
George Hasslein Memorial for 
Cal Poly in San Luis Obispo.   

 

Along with the sculpture, I have 
worked extensively from the 
model on black paper. My draw-
ings explore the effect of light 
on the human form.  I used the 
pastel on black to create a trajec-
tory of light.  In a reclining pose, 
the model falls toward the 
viewer, and I follow the light.  In 

Carol Tarzier to Judge May 19 Chamber Show 

Paintings sold at Auction: 
Some time ago, Honorary Mem-
ber Norma Kraus and her family 
made a gift to our association of 
thirty five of her large oil paint-
ings. Although the board of di-
rectors considered several possi-
bilities in managing this re-
source, it was ultimately decided 
that the paintings should be 
sold. After some recommenda-

tion and consideration, Clars 
Auction Gallery in Oakland was 
selected as the seller, and with 
the help of members Stan 
Cohen and Rick Nelson the 
paintings were offered in various 
live auctions as well as through 
Clars “on-line” venue. Over the 
course of about 5 months the 
paintings were all sold, with 

$425 being the highest price 
paid for a single canvas.  The 
entire sale grossed about $4200, 
which after commissions left 
$3050 added to our general 
fund. The Board has written to 
Norma and the family re ex-
pressing OAA’s gratitude for this 
fine gift. 
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The annual meeting and lunch-
eon of the Oakland Art Associa-
tion was organized by Jim Coy 
and held on April 20th at the 
Berkeley Yacht Club. After a fine 
social hour and lunch, Mr. Coy 
introduced the new slate of offi-
cers who were promptly elected 
to a two year term: President—
Bobbie Anderson, 1st V.P.—
Marie Guelld, Recording Sec.—
Gladys Eaton, Corresponding 
Sec.—June Coy, Membership—
Pat Dahlberg, Treasurer—Stan 
Cohen, Parliamentarian—Nelda 
Booras, Directors at Large; Jim 
Coy, Joanie Murphy, and John 

Mallon. Appointed Directors are: 
Kay Kesti, Tina Nelson, Norma 
Yaglijian. 

 

Outgoing President Joanie Mur-
phy and incoming President 
Bobbe Anderson both offered 
the group some short but very 
interesting insight on our asso-
ciation including the fact that 
next year will be our 50th anni-
versary.   

 

We were fortunate to have such 
an excellent speaker this year; 
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Annual Meeting a Great Success 

held at the Learning center of 
the Oakland Museum of Califor-
nia on May 5th as scheduled. 
Items of interest discussed at the 
meeting are reported elsewhere 
in the newsletter.  

• Have you ever thought: “I 
wish I knew more about the 
judges own style and what she 
i s  l o o k i n g  f o r ? ”  V i s i t 
www.tarzier.com and you will 
be all set for the chamber show 
on May 19th. 

• Please contact the editor as 
follows with any corrections and 
suggestions: 

 Rick Nelson 

 1584 Webb Lane 

 Walnut Creek, CA 94595 

 rixin@aol.com 

 (925) 256-6849 

 

• Thanks to all the members 
who helped with this months 
newsletter, including: 

 Stan Cohen 

 John Mallon 

 Joanie Murphy 

 Tina Nelson 

 Wenda Pyman 

• SMALL FORMAT SHOW: Sev-
eral members have mentioned 
that the Rockridge Library seems 
to close the Gallery at certain 
times. Actually, the Librarians 
always allow adults into the Gal-
lery, but limit access to children 
or teens in the after-school 
hours when large groups of un-
supervised boys and girls come 
to the Library. For security, the 
Library Gallery is  restricted for 
unsupervised children/teens, 
but always open to responsible 
adults. 

• The 2006 Roster was pub-
lished about two weeks ago, if 
you are a member in good 
standing and find errors or did 
not receive your copy by mail 
please contact Rick Nelson or 
Pat Dahlberg. 

• The May board meeting was 

Notes and other news: 

Adria Peterson, is a well known 
artist in the Bay Area who cur-
rently maintains a studio/gallery 
on College Avenue in Oakland. 
Ms. Peterson’s specialty comes in 
applying gold gilding to her 
work, which was new to many of 
the members and generated a 
number of questions and an-
swers. 
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